
Well letõs start out with this. I did a tremendous amount of research and 
think I read probably every review and comment on the internet about 
your movie, òThe Greatest.ó Of course, that was after having gone to 
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the screening with our griefHaven Board members, so I already knew 
how remarkable, accurate, moving, and special it was. Although some 
reviews talked about the movie being too this or not enough that, the 
overwhelming majority ògot itó and showered you, your writing, and 
your directing, as well as all of the actors, with accolades. Iõll just read 
a couple representative quotes that are indicative of reviews I read 
about how beautiful and meaningful òThe Greatestó is.  
 
What begins as an extreme portrait in grief develops into a moving 
account of a family coming to terms with loss. The film then focuses 
on the discovery within the household: how the parents live on after 
the death of a child; how the girlfriend faces the future as a single 
mother with a set of grandparents for her child that she barely knows; 
how Allen and Grace find each other again after years of inattention to 
their marriage. Yet The Greatest is a movie that manages to make real 
that sense of absence that an untimely death creates. Bennett is still a 
huge presence in the lives of all of these charactersðand eventually 
they must discover that, to keep those memories alive, they must 
come together. What they share ultimately is greater than the barriers 
they feelðbut only if they find a way to pool the memories, rather than 
hoard them. 
 
Sarandon is like a raw nerve onscreen, her antennae on heightened 
alert for anything that might hit her wrong or trigger her sense of loss.  
Brosnan is equally good as the husband who holds his grief at armôs 
length in order to provide strength for his family. Mulligan, by con-

trast, is understandably distant, yet she finds a sense of calm that has 
nothing to do with trying to achieve control. That, ultimately, is what 
The Greatest is about: accepting the fact that you have little control of 
the world and letting life go on anyway. Feste has written a smart, 
finely wrought tale. The Greatest is engaging to watch. As Feste made 
her way to the stage [at Sundance] after the final credit rolled, row by 

ñThe GreatestòðThe Interview 
A No-Holds-Barred Interview 

With Shana Feste, Writer and Director 
Interviewed by Susan Whitmore, 

griefHaven Founder/President & Erikaôs Mom 

To Our Dear Friends, 
   Do you believe itôs possible to do a movie about the death of a child and 
have it be a great movie that is accurate, hopeful, educational, and mean-
ingful for everyone? The answer is, ñYes, now it is, because itôs been done.ò 
And that movie is called ñThe Greatest,ò available on DVD. 
   As Shana, Brian (Shanaôs husband), Wendell (my husband), and I sat 
down together in March to break bread (well, more like egg whites and hash 
browns) and discuss the making, directing, and producing of this incredible 
movie, it quickly became obvious that the next two hours were going to be 
very special indeed. That is because of a rare woman, Shana Feste, who, 
with her tenacity, gifted writing ability, passion for her subject, personal life 
experiences, and fierce commitment to giving grief a voice, indelibly placed 
the journey of a family who loses a child onto the screen for all to see. You 
will laugh, learn, cry, embrace your loved ones, and walk away knowing that 
you have just been gently rocked in the arms of hope. Shana got it right, 
folks. And she considers this movie her gift to all who have walked a thou-
sand miles in those grief shoes. This is a gift you will want to open slowly so 
you can fully appreciate it.   
   My words are in green; Shanaôs in black. So print this out, sit in your most 
comfortable chair, and begin unwrapping.    
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